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THE BRIDGE AT COSCOB 



BIRGE HARRISON 



painting "Ozark Autumn Glories" was 
bought by the Arche Club. The painting 
by Mr. Krafft was selected by ballot. 
From this exhibition two traveling exhi- 
bitions were assembled to be shown in 
various towns and cities in Illinois and 
adjacent states. 

Harvard University an- 
research nounces a res earch Fellow- 

FELLOWSHIP ship .„ Fine Arts with 
IN FINE ARTS &n mcome q{ $g m which 

will be available for the academic year 
1916-17. This fellowship is the gift of 
Mr. Paul Sachs, and is available to scholars 
of proved ability, whether students, in- 
structors or others, for the purpose of 
enabling them to pursue in any part of the 
world advanced studies in the history, 
principles, or methods of the Fine Arts. 
It is open to any American, man or woman. 
It is to be awarded (on the basis of evidence 
submitted by the applicants) by the Cor- 
poration, on the recommendation of a 
committee consisting of the President of 
Harvard University, the President of Rad- 
cliffe College, the Directors of the Fogg 



Museum, the Chairman of the Division of 
Fine Arts of Harvard University, and such 
other members of that Division as these 
five may select. 

Applications, accompanied in each case 
by evidence of the applicant's qualifica- 
tions and a proposed plan of work, should 
be sent to Mr. George W. Robinson, 
Secretary of the Graduate School of Arts 
and Sciences, University Hall, Cambridge, 
Mass., before May 15, 1916. The award 
will be announced in June, 1916. Under 
the terms of the Fellowship, the committee 
in charge has authority to make no recom- 
mendation in case no suitable candidate 
appears. 

A collection of sculpture 

SCULPTURE by Edward Field San f ord , 
BY EDWARD Jr ^ exhibited in the 

FIELD Goupil Galleries, West 

SANFORD, JR. Forty . fifth g treetf Ne W 

York, from April 18th to May 1st. These 
works according to the Art Critic of The 
New York Times showed "not only a happy 
sense of reality on the part of the artist but 
a deep appreciation of design." Among the 
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works shown was the "Great Dane" repro- 
duced on page 321. Quoting again from The 
Times' writer, "This statue is at once pure 
design and pure dog. The lines of the folds 
of the flesh that lie like a yoke about the 
powerful shoulder and the lines around the 
muzzle are as noble as Greek Drapery. 
There is nothing fugitive and changing 
about this canine physiognomy; it hints 
at the eternal in the profundity of its 
character; but the keen, forward pointing 
ears, the quivering nostrils, the intelligent 
eyes, lend animation to the monumental 
form. It is a great Dane in more than one 
sense." Among the other examples shown 
were the "Pegasus" belonging to the 
Museum of the School of Design at Provi- 
dence and a large group, "Fortitude and 
Despair." Mr. Sanford was born in New 
York City in 1886. He began his studies 
at the Art Students' League and the 
National Academy of Design in that city. 
These were continued later in Paris and 
Munich, and were supplemented by ex- 
tensive travel abroad. Among Mr. San- 
ford's public works are the Charles Francis 
Adams Memorial at Washington and Lee 
University, Lexington, Va., and the two 
colossal bronze groups for the Core Mauso- 
leum at Norfolk, Va. 

A unique exhibition of 

FAKES AND Fakes and Reproductions 

repro- Q £ art bj ec ts opened in 
ductions the p ennsy i vania Museum, 
Memorial Hall, Fairmount Park, early in 
April and will be continued through the 
summer. This exhibition includes modern 
counterfeits and copies of old china, glass, 
metal work, enamels, ivories, etc., and when 
possible genuine examples of similar char- 
acter are shown for the purpose of compari- 
son. This is the first educational exhibition 
of the kind to be held in this country and 
it has already attracted much attention 
among collectors and museum officials. 
The forgers have turned their attention to 
all of the decorative as well as the fine 
arts, glass, enamels, metal work, ivories, 
furniture, textiles. There is perhaps no 
public or private collection of any impor- 
tance in this country which does not con- 
tain some spurious objects, and few if any 
European museum is entirely free from 
forgeries. The present exhibition of Fakes 



and Reproductions is necessarily confined 
to the industrial arts, and, on account of 
the limited space at command, to objects 
of comparatively small size. The collection 
consists of examples of counterfeits and 
reproductions which have been acquired 
by the Museum from time to time, in 
connection with the work of the Bureau of 
Identification, and through gift or bequest, 
augmented by specimens which have been 
lent by dealers, collectors and other 
museums, to whom they came as the price 
of experience. The purpose of the exhibition 
is the education and protection of collectors 
and the general public, so far as may be, 
against the wiles of the forgers, by exhibit- 
ing side by side, for comparison and study, 
genuine antiques and their modern counter- 
parts. The collection which has been 
gathered together is large and varied. 
Among the objects shown are imitations 
of Chinese porcelains, Capo di Monte hard 
paste, Sevres hard and soft paste in great 
variety, English creamware, Neissen and 
other German porcelains, French stannif- 
erous faience, Greco-Roman pottery, Tana- 
gra figurines, Mexican (Aztec) pottery, 
Battersea and German enamels, German 
drinking glasses, pewter flagons, Hispano- 
Moresque ware, Persian faience, Dr. Syntax 
plates, English lustres and numerous 
other groups of objects. An illustrated 
catalogue of the exhibits has been prepared, 
which, by pointing out the differences 
between genuine and fraudulent things, 
will enable the collector to avoid some of 
the pitfalls which have been prepared for 
him by the ubiquitous counterfeiter. 

The second annual exhi- 

NORTHWEST biti(m of ^ WQrk q{ ^ 

artists in N or thwestern Artists was 

ST. PAUL held in the g t p aul Audi _ 

torium in March. The exhibition was 
held earlier this year than last and the 
large attendance more than justified the 
change. It is a very encouraging sign 
that there is such keen interest taken in the 
Fine Arts in a community that is almost 
wholly based on industrial interests. The 
states represented were Minnesota, Iowa, 
Wisconsin, Nebraska, Montana and North 
and South Dakota. There were about 500 
works submitted to the jury of which 320 
were accepted. The influence of the 



